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In Very Different Ways,
Shows Go for Emotions

By Eric Ernsi

Fot desobees of ant that appeals 0
thie emwbons as muoch as the -
ket the current exhildis anihe Sarah
Mightingabe Galkery inWaser Mill and
tlie Tulks Booth Gallery in Sag Hor-
bar provide approaches Iiﬂtﬂl:lpﬂ
thie viewer on the same coipatletic
level while presenting woally differ-
end mediums and ariving o strike
dramatically disparate responsive
chords,

I the pintings of Darkus Yelkiai (at
thi Ins:]ar: Gallery) aid the
Rl e
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viewer s offered almost 1 compasite
af the yin and yang of angs and
beaury. both of which surprisingly
mEanage o carey similar tones of
witit fubness and sulness ‘JHL:E
differerces, in fact, establish a
b bertween them thal—although
i seeimns aadithetical 1o thisir artisiic
approaches—is even more clearly
delineated by thelr jonapositions.

Diarius Yelial's recent paintings of-
fer & decidedly tan surface struciune
that creates as muech emotional ten-
sdom vt thee works as his bold and
unabashedly aggressive  brush
strokes. Featuring what sould con-
textisally seem esentially bucolle
and even romaniic themes, the coan-

‘Wotka by Darius Yekini are on vies of The Sarah Nightingsle Gallery in 'Water Ml
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PERSPECTIVES

jeositianal anrangenseinls have an in-
tenaity that overwhelns amy gentility
o overd sendimentality,

Meventheless, through both his rov-
crent concepas of naiune amd o bov-
ing approach to classical coniposi-
tional armangemens, Mr, Yeloai B
able to express continually an Inde-
finable Inmocence thar §s powerful
for s more anderstated qualities,
He comjures a landicape that b as
anth ired ns the fgures
that pnfulnu:r It and has, ln the
wonds of [ H. Lawrenoe. “its o
weind aninsa, and _. changes like &
living animal under our gaze.”

I concent with 1his, his juxta posi
tlan of an occaslonally jarving wse of
coloration and his use of thytlhimbe
devices i the elongation of figur.
tion create an intenssting conirst
and intriguing st between the
works' latend rormang amll their
assertively enesgetic and intense wse
of space.

This ks especially true in “Untitled
(Backyard)™ and “Untited (Dn
Bugh” bath oll on canvas, 2002, The
latter also earries with it references
o Matisses Moroccan paintings in
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the mixbene af lesdscape and will-
life elements, as well as Mr, Yekial's
use ol inabashedly contmsting col-
O O

bberestingly, “The Skateboand
Farmily™ fail on camvask also carries
compositional relxtionships 10 Ma-
tksse, bar in ihis cose s more il
enced in terms of its con itlanal
arrangemend of figuies, which recall
i 1909 Girsd version of " The Danoe"
Wiih its wildly energetic perception
of meaiure, howeves, the
maotifl becsnes & dominam -
ence amd, much as in Soutkye's
paintings, the surrouiding envinm-
ment becomes as infised with oxls-
ertial vibraney as the people with-
iniit.

The exhidsiiion of Darius Yeldai’s ne-
cenl work, entiiled “White Grass,”
continues & the Samh Nightingale
Gallery in Water Mill through Apal
.|

The photographs by Danied hores
on display ai ihe Tulla Beoth Galle
in Sag Harbor, o the other hand, of-
fer visions of naiwre that, while nfi-
nitely neore contained and sulile
than Mr Yekiais, neveriheless are
simdlarly lmbued with o vibrancy
teat is arrestingly animanod,

Usinig a large-Tormal eamer 1o
achieve the highest resobution of de-
tabl sl ppality, Mo, fones creates an
emotional camponent that |s en-
haneed by mature’ lalent enefgy—
which, though froeen in thi phodo-
graph, secms only moamentarily ar-
rested

Heavily influenced in much of his
sk by Lo the lnitimacy ol Edwarnd
Weston and e majestic visionary
grandeur of Ansell Adams, Mr, hones
creates imoges that are exteemely ne-
Tiiwel yet, as was mentioned in a pe-

Darus
Yekini
Shows His
“White Cirnss’
Sertes in
Water Mill
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view of his work ln ol 21002,
are imbued “with a 1 feeling af
temshon that crackles just beneath
the surfnce of the work,”

Thiks is umhl] nisabdo in “Slot
Camyon” (silver primit] which creates
a whramatic sense of motian through
it elfective contrast in fextures,
Leaning Hl"'“dn::rnd“ﬂhn hi::
crasure of ma i
through the absence mn
lime, it is redolent of same of Man

still-life in partic-
mh 1935 ll.-pe:ll;’;h'lmm.'

Also seemingly Influenced by Man
Ray are a pair of works entitled
galks heir ipact dhough s use of

r impact 0 ust
Fﬂ‘! tleal cxpresses on enengy and
intensity Ut seems only manginally
hamesued.

The exhibit of the & af
Dandel Janes, mlld:dﬂymm
Ee.” continies al the Tulls Booth
%ll.'ﬂr in Sag Harlsor through April

East End Arts Council
Plans Sculpture Show

“matural Forces,” an Invitational
sculpture s, will open at the East
End Aris Councll in Riverhead on
Friday, April 1B, with a reception
from 510 8 pm. Bob Berks
will givee an artists talk an the open-
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E;ar.!l-ﬂd by Elizabeth Malunowice
and on view through May 17, the
show will feature the works of Dol
Berks, Hap Bowditch Ir. lim “Slim”
Cook, Ellen Morm, 5al Vilano, Bob
Theorn, Anden Seotr ond msany sher

I
For more information, call 727
0900,



