in "Sex & Sensualty” al Salomon Conlemporany he Enos-
il works by Ghada Amarn, Cecily Brown, Will Cotton, Eric
Fischl, Nir Hod, Billy Sullvan, Su-an Wong and Darius Yakis
fircd thedr full sensonial expression thnough painting, draving,
embroideny and sculptura,

Ghada Amers embroiderad scena of Sapphic plaasuring
avokes tha full ephemanality of the act and the disintegrating
mmarnones of languorous camal pleasure. Will Coftton, Su-en
Wong and Mir Hod address tha projection of saeausity
through the spectacis of social fantasy and the mass-medi-
ated body, Enc Fischl and Bily Sulivan’s images of male
fudes am tngad with the casuainess and swlowandness of
youthiul vigor, while Cacily Brown's depicts an ongiastic 1éte
gikarita with rabbits in a furious state of satyiasis. Their ludic
civorting with humans pushas the buttons and the envelopa
of whal conslitutes the bounds and boundases of knvemak-
ing and of pubks fuman/anmal) behanace, Danmes Yesda's
INQENIoUS Pl with surfaces and planaes i RS work inbegects
a sense of remove and separateness 10 whal would other
Wi bi @ Scene ol passionats encouniar i & bisdoam, This
achiinion addnessss b prvade urges, dives and Sefsalions
tad ke s fully human a5 it attends 10 B Dassions. dhal
Crpabiy thi rised] for pleasuns through mpathy, Commction
and Mmooy, Wilh 25 aura of wlalty, enchintmant, birder-
ruess, disongntation and a touch of the salaciouesly ey,
Bk & Sonsuality” visually seduces us as it aludas to the
panedoxcal natune of the desring sell, B3 construciion, and
ol one's own impossbla passions,

Th exhibition’s arists address the deapest dimanscns o
or seese of soll i remarkably nuanced ways, Thi Selsched
Wik poirt 1o the often inartculate foelngs thal amengs oul
of tha lustful dmwes and ther lack fthat fual what French
phiosophar  Jaan-Francos Lyotand has termed “lbidinal
economy.” What 5 addressed, mosl delibbralsly thwough
indirection, is how in visual 1erms such a system of embod-
iad drivas might or might not impact our emolional henpingss
quotient, a projected condlion peychologes! Dankd Glbart
has mfermed 1o in his weitings a5 “fufue hedonic siale.”
Imparantly, in "Sax & Sensuality™ the artists don Sat oul o
maka a poent throwgh ther workis 85 much as they inbend bo
stk a mood, creale an atmosphen or induce emotional
siates in which the viewer can feel soma and psycha
engeged in amoroes (and often conflicted] pursist.

“Seot & Sensusiity” B promiscuous in s pleasure-seaking.
The optical gratification that & the resull of the acute physi-
cal engogemant of each arist with s of her matensals =
vasibly tangible &3 is the: proly iowands representation of the
sepusized, nude, body, This intensity recalls Saniayana's
“beauty is plaasune objectied” dicium in no uNCcertain lems.
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Similarty ther naratiee of nacharent arousal of seual desie
tapprehended through the tinge of voyeurism) in inapprope-
alg places gve rise to a reease of Moadngl energies often
crealing a comedically poigrant, yet kaded, episcde 1hal
refers to the insfincts that sustain sexual drive. One might of
course not ba in contnod of such forces as they may ba in
some way both of the body and the body's undaing. 50 1o
spaak. In many of e works in this exhibition the indeddual
body and the body of social space are depicted o refemed
1o analogically.

in all of his work, Darius Yekial involves the viewer in what
might be lermed an atmosphers of Sindwelingness.” Hs
depicted spaces whether they are of a social, that is publc,
nature oF of & moe privale kind allow the vewsr a privileged
point of access 10 @ Siflusad and despensd almosphnng
which has o story-teling feel 1o it In On Our Bod' (2007]) the
arish a8 man inviles us into The conjugal space of Seduction

B3 well as info & space of imventory, which defines tha man
&5 artigi. “ekdal ofters the bedroom 10 the viewer an endry
point into his prate Be as well 83 nio his prolesoional e,
We ses mamples of artwork displayved for us on the wal to
s hasft of 1 Eanpo windiow that frarmes 1he cubout Siloustin
of his fernple beloved, Shie approaches hirm on her knees, the
spiayed legs of har lover inviting her towards 1he painting's
foreground and to us. The play of transparency in this work
créales an ama of vanishing, a fone of indaterminacy in
wihich Yaldai's sensuous depiction of the sufaces of things
and their bodas no longer hold cur attention, Instead (ha
shear immedacy of the wood board suace oulfining the
woman's contowrs and her suggestad forward movemant
confronts 1=, mplacably, a5 void, whena the Busion of soft
fiash should ba implaced. This leaves us &8 viewers in quite
a paradoxical situation. Yekta's spatisliration play accommo-
dates vanious readings refaming 1o the sign of the famale
by mhabiting emply space that relates to the dimensional
somaticized male body. = this painting namating the story of
a casual relationship thatl exists in the space of imaginathe

projection, a one-nght stand? Is Darus Yektal perhaps
applying the cutout techmgua to melaphoricaly
sugpest an account of a once fuly embodied sexual
physcalty that has been displaced ower tima by ncompomnal



