3road Spectrum of Curatorial Vision On View

By Eric Ernst

n developing the series of exhibi-
s currently on display ar Guild
all In East Hampron, exhibltion or-
nizer Christing Mossaides Sirass-
Jd has expcuted an entertaining
ratorial sleight of hand, offering
rmizthing for just about everybody,
“eaturing humor and angst and
erything in between, the four sep-
ate exhibits illustrate Virginia
oolfs description of beauty as
ving “two edges, one of laughter,
w of anguish,” while also provid-
g evidence of all the gray areas in
rEWEEn, "
Jecupying the Momn Gallery is
pi of those exhibits that proves that
creative concept of whimsy need
ot abways be bereft of darker, some-
mies twisted, motivations, Entitled
ht.ﬂmh oues Toy,” this show fea-

viul meanderings of 11
I'antmimvﬂm thon of
oy” doesn't necessarily include
eriones of exalting childiike
NOCERcE,
With irs objects and Images that
e, by turns, shyly mischlevous and
telleciually pointed, the exhibi-
v B8 suceessful for the sheer
eadih and diversity of the works
ud the different levels on which
ey can be appreclated. As Leontl-
15 observed long ago: “a subject
at wiouald not bear rafllery was sus-
cious; and a jest which would not
*ar a seriows cxamination was cér-
inly false wit.”
Undoubtedly due (o curment events
sewhere on the planet, pwh:pel

e single most powerful work in

-1 "'l."n':r
ant.” consisting of a
ant with oy saldiers for branches,
he plece is incredibly dark and,
ide from amy polivical editorialkz-
g one could ascribe (o it podnis
it the simple and bizarre parsdox
[ playihdngs meant to glorify the
urmage of battle.
Also of particular note is the series
[ constructions by Rocoo Liccandi
shioned from painted jig-saw puz-
¢ pieces on canvas that create dy-
amic sensations of depth even as
ey totally fracture the surface of
¢ picture plane, "Black Cloud”
uzzhe, on canvas, 2003) is
as much for the manner in

Tekting
hich it displays the intensity of a
ack on black approach as it s for il-

PERSPECTIVES

lustrating that artists other than Ad
Rheinhardt have the right 1o attempt
the process,

Other artists exhibiting in this sec-
tion include Irwin Perton, Elaine
Grove, Laurence Hegarty, Helen Ku-
tash. Christa Maiwald, Sheridan

Sansegundo, Athos Zecharias, Lynine
Heffner Ferrante, and Christine Ma-

jdminnek, : :
Meanwhile, in the Alice Baber Li-
brary/ Leidy Gallery, this lighter side

touches some chords thar are a bit

disturbing,

Featuring aspects of fgurathon that
emphasize sinews, tendons, and rmw
musculature—ihe vinculum of the
humen body—the imagery is any-
thing but restful Em this
organizing principle of energy is the
artist’s use of collaged objects such
as fattened turpentine cans, used
tubes of paint, and other detritus
and autobiographical Aotsam and
jetsam from his studio fleor. While
this spurs a sense of cacophony
through both visual and rextural
contrasts, there is also a kind of un-

The exhibits illustrate Virginia Woolf$ idea of beauty
having ‘two edges, one of laughter, one of anguish.’

of the curatorial agenda ks continued
with an exhibit of the canoons of the
late Warren Whipple, frorm his

lar syndicated strip entltbed %m
Cughta Be a Law.” Indicative of the
subdle wit and and gentle humor of
this local , the carioons ane
still quite entertaining and, n some
cases, as timely today as when they
were ariginally published.

Traversing the creative cosmos (0
art's more serious side, the Spiga
Gallery features a retrospective of
the work of Gerson Lieber, an amist
whose public approbation has never
matched the respect and acclaim ac-
corded him from within the arn
world iself. [ustrating his fcono-
G s SOt Y

eel pro-
found ﬂl‘l:ﬁf vision as well as his
mastery of surfaee composithon and
asserthve use of painterly tech-
nbgues.

Moving from Surreal-
ism and Cubism through Abstract
Expresskonism, the works shane an
immer witality that is made more
powerful by Mr. Lieber's sensitive
yei insistent approach o stractuml
organization.

Perhaps the only drawback to the
cxhibition is that it is placed in a
gallery far too small 1o express the
true visual impact of the work or to

display a large eno body of
work. Addressing the lamer point,
the museum has an excel-

lent exhibition catalog includi
complete retrospective along with
a highly Informative essay by Gail
Levin, but, as edifying as the cata-
logue may be, | was left wishing |
could see the real paintings
instead.

Finally, in the Woodhouse Gallery,
the museum is exhibiting recemt
works by Darus Yektal, winner of
best in show at the G4th Annual
Artist Members Exhibition ar Guild

Hall s sosenla s vasre haal Toamiurre.

ﬂphmﬂ:mnpnsllhnll
:pprnam i surprisingly tender
and offers an Interesting contrast to
some of the works' more aggressive-
Iy discordant surface qualities.

This ks especially apparent in his
most recent paintings. which also
seem to resolve the daily conun-
drum for representational artists of

what to paint on a given day. Faced
with the ssue of whether to paing o

still life, & portrait, or a landscape,
Mr. Yekiai solves the problem by
painting all three, layering and
medding them together into one
mmpmil:lun The effect is actually

ing and creates a tableau
in “hh.‘h the focus seems 1o con-
stantly shift the viewer's anention
from ane corner of the canvas 1o the
next without being labored or ma-
nipulative.

This shift of focus is acceniuaed
by Me. Yektai's more gentle painterly
approach to nanere, which seems o
ameliorate some of the darker
thermes su?&aredh!-' his occasional-
Iy rortured figuration. There are even
a few fMlashes of humor, as in the
work enthled “The Greatest Fish Sto-
ry Ever Told,” which has no fish ap-

in the

This Is something ulan exception,
however, and, for the most part,
these are not restful paintings to
look at, nor, | suspect, did the artis
intend them to be e tough,
challenging, and entirely uncom-
promising.

Al four exhibitions currently on
display at Guild Hall continue

through Famaary 11, 2004,
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